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literature is never neutral (M 1:2) from interests. Power bias

is very strong. This can happen because the author has exercised control
over his behavior, thoughts, and everything else as long as she/he creates
the literary work (Fowler, 1989: 89). Likewise, Oka Rusmini and the Tarian
Bumi Novel which she had created.

Oka Rusmini is an important author in Indonesian literature. She
has created literary works that support women's voices from patriarchal
rule. She has created several quality literary works, such as Tarian Bumi,
Kenanga, Tempurung, Sagra, and others. In this literary work, she has been
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able to support voice of the rights women's subaltern, except Tarian Bumi.
She still shows ambivalences (Sunu Wasono, 2006:14-15).

The Tarian Bumi novel tells the life of a brahmin caste girl. The girl
was hamed Ida Ayu Telaga. In her daily life, Ida Ayu Telaga is very devoted
to her parents. However, she chose to marry a man without a caste. After
marriage, the girl experienced many changes in fate. First, She releases
the caste. Second, She became a widow because her husband died.
Third, She was often berated by his in-laws. Fourth, She was seduced by his
brother-in-law. Fifth, She had to undergo a Patiwangi ceremony by
washing his head with water from hi@ﬁdfofher's feet.
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students in Bali, nam l. f nigue of collecting
documents in this rese Ey chnique. The researcher
analyzed language texts, in rse praxis, and social praxis by
activating deconstructive reading tfechniques. The data analysis
technique uses the Fairclough critical discourse analysis fechnique. On the
discourse analysis technique with Fairclough (2005), the researcher
identifies interactional conftrols, modalities, politeness, ethos, transitivity,
word meanings, wording, and metaphors in Tarian Bumi.
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FINDINGS AND INTERPRETATION

The novel Tarian Bumi shows an ambivalent (ambivalent) attitude
towards customary authority (domination) in Bali. On the one hand, the
novel conveys resistance. On the other hand, the novel perpetuates the
traditional domination. The ambvalent attitude of the author: Oka Rusmini,
reflects that the power in Baliis very strong. Breakdowns carried out by the
lower classes (who are oppressed) are still overshadowed by customary
sanctions and customary powers as in Quote 2 below.
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Ida Ayu Telaga passed down a caste with a new social identity, namely
Telaga (without Ida Ayu's identity). However, Telaga's life has been
depicted as sad since she married a sudra man: | Wayan Sasmitha. The
figure of Telaga becomes a widow because the author killed the
character Wayan Sasmitha. In addition, Telaga is depicted as living a
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sition of the
ters, such as

These events show women experiencing a decline in caste:
brahmins become sudras. The events (grammatical or social) chosen by
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the author (Oka Rusmini) can legitimize the "sacredness" of inter-caste
marriages. In the view of van Leeuwun (2008: 20), text does not only
represent social praxis, but text is also used to explain/explain and
legitimize these social praxis. The praxis social legitimacy (practices of
perpetuating caste and the prohibition of marriage between castes in
Bali), was emphasized by Oksa Rusmini through the farewell event of
Telaga as a brahman descent as in Quote 2.

The statement of Telaga in quote 2 emphasizes the regrets of
getting married down caste and not wanting to have her behavior
imitated by other Brahmin women. In the view of readers of Tarian Bumi
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dancer, but when she died it was unknown. In this context, marginalized
women remain alienated. Another female dancer is Luh Kenten. Luh
Kenten is told as a dancer. She married a man (painter) of German
nationality. In this context, Luh Kenten is a symbol of women who have
advanced and modern minds. However, Luh Kenten is described as a
victim of sexual and bodily exploitation by her husband. Finally, Luh
Kendran was told of committing suicide (hanging himself). The
ambivalence of the female body constructs is shown in Table 1
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Table 1. The ambivalence of the construction of the female body in the

Tarian Bumi
Figure Early Characteristics End Characterizations
Luh Dalem Perempuan Husbands were killed,
semangat tinggi A raped, blind eyes,
woman who has high | corpses were not
spirits accepted by
indigenous peoples
Luh Kambren Poor, died without
anyone knowing
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Figure 1. The Ambivalence of Oka Rusmini Authorship on Tarian Bumi Novel 76



Figure 1 depicts Oka Rusmini's position as a writer who plays the
distance between himself and power (-). She also plays the distance
between himself and the marginalized group (+). Therefore, Oka Rusmni
exists between two cultures, namely the culture of the marginalized and
the culture of the rulers so that he becomes ambivalent. The power of the
dominant culture is very influential on its authorship when creating the
Tarian Bumi because it is in the middle of the custom of power.

CONCLUSION AND SUGGESTION
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